To: Organization Representatives for the K. U. Dance Festival
From: The Central Committee

After the meeting last night with Dr. Allen, the Finance Committee for
the Festival met to discuss the questions you raised in regard to bringing
dates to the Barn Dance. Taking into consideration (1) the expense of
bringing Dr. Duggan and her group of eight to the campus, (2) the request
from some of you that girls, as well as men, be given the opportunity to
invite dates to the party, and our desire to avoid discrimination in this
matter, we have reached the conclusion you see listed below as number (),
You are urged to register in Dr. Allen’s office as soon &as possible, so that
we may know how many tickets will be available for those who cannot attend

the-day sessions, but want to attend the Barn Dance.

l« Your receipt admits you to the two day sessions, 10 to 12 and 2 to 4,
Oct. 28, in the Ballroom. It will serve as a ticket to the Barn Dance 1if you
have attended at least one of the day sessions. Receipts will be punched at

the door.

2. If you wish to bring as a date to the Barn Danee someone who hasn't
attended the day sessions, there will be an extra charge of 25¢, to be paid
when you register or at the door.

3 A limited number of housemothers oOr othorS'Wishing +o0 watch the dances

may purchase Spectator Tickets for 50¢ eachs These tickets admit to any oOr
all of the sessions. Please inform your hosemother or friends about this,
and ask them to call KU 83, or go to Room 105, Robinson Gym for reservations

or tickets.

4. Remember to wear comforteble clothes, shorts, slacks and"flats" for
the day sessions: blue jeans, gingham, and hill-billy attire for the Barn
Dances A prize will be awarded to the "Corniest Couple.”

5. All sessions begin promptly:
10 to 12 a.m.

2 to 4 peme
9 to 12 pe.m.

Anyone wishing to attend the luncheon Saturday noon, 12:30, honoring Dre.
Duggan, should make a reservation KU 83, or Room 105, Gym. Tickets are 40¢

6. Dr. Duggan has requested that attendance at the Barn Dance be
necessarily limited to 150 couplcs because of the space required for dancing.

Tickets for the Barn Dance only 75¢ date or stag, may be purchased at 105
Robinson Gym beginning Tuesday, Oct. 24.
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Publicity on Dr. Anne Schley Duggan

Training: Bachelor'!s degree: Baylor Colle ge tor Women,
Belton, Texas

Master's and PhD: Columbia University
Advanced study: Universify of Calltornia

Professional dance studios in various parts of country,.

Experience: Head of following college physical education
depariments:

Baylor College for Women, Belton, Texas
Liddenwood College, St. Charles, Mo.
North Carolina Women's College
Texas State College tor Women, Denton, Texas
- ot Dgance | -

Protessor at Columbia Universifty in gradvate and

undergraduvate men's and women's classes,

Dance insfructor at tollowing professional camps:
Pokono Mt. Protfessional Sporis Camp
Univ. of Toronto'!s Lake Couchiching: summer
camp for Canadian Physical Education teachers,

Conducted short courses in Dance instruction at
Nebraska State Teachers! Convention

Pre-Convention Dance Conference at Néfional
Health and P.E. Association, Atlanta, Ga.

Present offices: President, Southern District Health and
Physical Education Association _
President, Texas State H. and P. E. Assoc.

 Member National Council ot Nat'l. Ass'n, ot
Health, Physical Education, and Recrecations,

Books: Tap Dancing Simplified

lap Dances
lap Dances for School and Recreation

‘reative Approac o Folk Dancing

Member ot Folk Festival Council of New York City, which is made
up of various ethnological groups. Dr. Duggan is an
active member of every ethnological group in NeY.City, thus
her unusual collection ot unpublished authentic dances.,
She has sponsored Folk Dagnce evening programs at M. Y.
School of Social Research, and at Columbia University,,
where various folk groups taught their dances to Columbia
Uni versity students and protfessors.
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Ne iy Louce cLeleny

Pr onounced na ty i1ot«€ zeiony
(In the Green biewaow)

g . 'Oz e&ch

Formation: Furvners in « double circele, girl on the righé. 'The circle
Mmoves count«rclOCiwl se.

The mueic consists of tuenty-iour messures. In fieting the steps to the
music, each measure should be counted " one, wwo, three,™

(Meas. 1-E) - Grasp insiae henus, oussiue nonu od the hip. beginning
with the outside foot, tuke swe vwoitz ebeps. ‘the Tirst
step 18 tuken forward, wnd phe second in pluce. Swing
the «Tms focrward on the firet svep wiad backward on the
secona, and turn the boay in th: airecsion of the move-
mentyv.

(Mieas. 3-4) % 'Lwo wuiby Stups, MmakKing a half-turn outward. Swing tho
arms foreupwurd s the [ired sivep ie taken, wub the sume

time releasing partner's hanu. wew Figure 3.

(Meus. 5-8) - Kepeut Measures -4, the circle movine. in the opposive
di I"if:i th i Un -

(Meas.9-16) £ Girl steps cround in Front of purtncr, thus foruing 4
5inele elrelo. '

Lirdi, with hands on hips, tzkes cipght walts secps fop-
ward, wuMming consinuwousiy, ii . ht. ' '

ooy follows with cight bodancing sbeys adtornating right
and Ll He ciéps his handes op the first count of =ach

(Meas.l7-%24)= Sociad duncing position., Eight v+itv: coeps, turnins con-
bipously, riché.
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Duggan HUe €1

Any nuuiber of couples faucing ccunter-ciockvise;

pariners

Norweglan

ln sociul position, extended arms struight voward ceaver of circle.

& slides toward cenver ¢f circle and staung
5 glides to place ana stamp
11

< Chain steps, twisting trunk
(Chain steps «re two-steps exccuted to the siae)

4 pivot turn steps, progressing

Kepeat all

‘o

4

measures

ICeLSUres

leasures

measures

mneasures



Norwegian Lug gan
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Duggen Norweglan
Furetur fraa Roucrike
(Livtle lour Danee)

in double circle, one COUpLE facing

her couple Taclig clocKwlse., Hands «I'e
Feet are helu close together,
ALl Deein e

Sets of two couples arrenged
counterciockwise, the ot
joinec in circle with elbowe benv.
feet und body turned L(OwWard the L.

(kestine step- step L,

6 recsting steps forward, alternating L ano i
O measures

close k toe to L instep without tuking welght and hoid)
Step L so as ©o face center of small cirele, close R to L (heel to
1l measure

heel) and hold
1l measurec

Step backward R, polnt i, forward, straighl Knee, and hold

kepeat all 1in opposite or counter clockwise dirccuvion, beg,inning L 8 measures

Ill ' .

Face partner and chaln ( grand h and L ) with 16 resving sSteps,
_ 10 measures

‘beginning L
111.

Partners bow to each other 4 measures
(dan: L hand at hip, L at side, anu feet together. &s the
trunk is bent forwaru, uie i hand 1s swung sideward,
then forward =mc placet OVelr hesrt. ‘the trunk 18
struishtened while the K hand ie swang forward, siae-
ward, snd lowereu tC side.

skirt held by thuubs i forefingers,
palms stralgiht Luckward. 4dhe Kk foot 1s sointed in frongt,
then circled around O the buCK:; Knees =nd trunk are ovent
and the weight is teoken on the i foot. Knoces are stralgit-
ened and the L foot brought O the tt, sfcer which the trunk
is straightenec.) '

(Woman: Feet togetier anu

1S walte stepe in soclal aencing posivion. Fipnish in position O
lo measures

repeat the dance.
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venrish wshottl schne

Doub 1e circle, facing counter clLockKwlse.

b ¢ Schouvtische sieps forward k and L

4 Step hous, R, L, kK, L,
Kepeat all
b. Facing p=réner, L haznus joined
L Schottische K €0 slde
1 Schotticseche L, R hanus jolned
4 Step Hops turning, L huancs joined

Rep eat adl

Repeut 4 and B 28 many times <o deslred

I ¢ & all
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Nancy Duggan Swedish

Hambo

Formations: JAny number of couples facing counter=clockwise, man on
L of partner, Inside hands joined, Outside hands on hips, Both

begin on outside foot,
Gounts Measures

A Step and balance forward in 11ne of direction,
swinging Jjoined hands forward to turn
- slightly away from partner. _ 1249
Step and balance ba&ch away from line of
direction, swinging Jjoined hands back
to turn slightly towards partner 14840 2

Womanse
3 running steps forward, R.L.R 1,2
Stamp L, .at same time placing both

2 hands on partner's shoulders 1

- Touch R toe in back of L 2
Leap onto R, while 3

Mans
o running steps forward, L,R,L 1,2
Stamp R, at same time placing both
hands on partnertls waist 1
Step L <
Touch R beside L, without weight %

B, With shoulder and waist grasp, and leaning
back from partner, arms straight,
couples turn clockwise, woman stepplng on
"count 1%, touching R toe behind L on
"oount 2" leaping onto R on "eount 3",
while man steps R on "ecount 1", qteps
L on "eount 2" and touches R toe beside
L without weight while pivoting ogd L

" on Yecount 3%,

Partners repeat 2 times,
step on indide foot (womants L, Man's R) S0
Hold _ £y 0 4

Repeat*A and B as often as desired,
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KANAFASKA
(Kdh -+ a - fas”- ka)

Sets of four couples in quadrille formation, numbered 1 ,2,3,4 from L to R,
with man on L of each couple,

A. In social dancing position, couples 1 and 3 exchange places
- with 8 sliding steps, each cou]"gle moving to its own R 1&2&etc.
Couples 2 & 4 exchange places in same manner
Repeat all, returning to original places

B. First man and second woman meet with two walking
steps, woman beginning R, man beginning L and .
clapping on first step 1&2
6 polka steps, in counterclockwise circle within the
square, turning R on each step, woman's hands on
man's shoulders, man's hands at woman's waist

Man 1ifts partner high in air, she assisting by
springing upward and pressing with straight
arms upon his shoulders

Man sets woman down in original place

First man repeats all of B with third woman

First man repeats all of B with fourth woman

Partners dance 8 polka steps in complete countér
clockwlise circle

n -~

The dance 1s repeated from the beginning with each
man in turn dancing B as described for first
man.,

QO & F

0 O
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Finnish Anne Schler Dugran

KERENESKI

o’

-’ ¥ 4 -
(Cer - en- gki

A line of any number ox couﬁlp partners facingz, man on worian's i
The man holds the woman's L hand in his R, free hands on hip.
Man begins L, woman R. His part 1s descvibeu, herg is countoer-

pa,r‘l:a
¢ Tl | Counts leasureg
As Btep L, to glde + « « LT e 1
Close R o L, tek1q5 melnbt R i o8 5 % 3 &
e

Repeat ® a 3_5 s ... « " & e ¢ ¢ “ £ & 1

B. Step L to gide 1
Step R, across in frort of L &
Step L, To side ' &

| &

Close R to L, taking weight R 1
Repeat A and B, keeping R free on last close
Step [ e LS » » ® ° ® » 2 9 w © E) @ B a ® © e o B a Y . F 2

Repeat all in oppogite direction .« « + o & « & ¢ o o o o & 4
i

A, Step L, tc side, woman's L hand 1in
man' S RI‘ & = @ € 5 S LS . l @ 4 @ @ K # @ 1
Swing B, across in front of L .« « « + s &
2

Repeat, heginning R .« « « ¢« o ¢ o o & & 1
B. Turn away from vartner, swinging: joired

hands forward, shoulder high, with

3 Steps’ L, R,L © © # > o. - @ ® B o o ® ® l & 2

HOld & & o " @ B 2 5 ® ® . R B 9 - .. " & 1
Repeat A and B 3 timeg, bteginning R,L,8 « & s o ¢ o o o o 5

I11.

-

A+ Hands on hivs, men move L,.c-czvrd d, women

forvvard with ¢ gkip eteps & « & &+ « & o 1l & 3 & 1

S AEenl. 3B BLURB v & v & v bk & s ow e L G

HOld?‘i-d.i--...g...... & 1

Reneet 2l1ll, -romen moving bsckward, men

PO L b s R Ay E N R R 2

B. Social dancing position, uouﬁl€q move around

rom: counterclockwise with 8 fast tro-steps,

tuTLiLg G SO BRAD & & vnoa v oA e o E R Y e W R e 1
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| Nahcy Duégan - - Bwigs

Lauderbach
Formation: Double circle, partners faeing, man'sg back toward center
of circle, inside hands Joined, outslide hands on hips., Both pegln

on the outside foots The man's part 1s described throughout, the
woman's is opposite,

e - Counts Measures
A, 1 waltz balance L turning away from partner,
swinging goined hands strongly forward Ay 1
1 waltz balance R turning toward partner, ' '
swinglng Jjolined hands strongly back 1,2:,8 - S

Moving countdrclockwise in circle, each makes
a complete turn away from partner with _ ,
2 waltz steps, R and L(keep R free at end) 2

Repeat all, reversing feet and directions and |
progressing clockwise in cirecle 4

B, Partners facing, both hands joined and extended
sidewayss Man's part is described, woman's
opposite '

Step L to side
Hold j
Close R to L
Step L to gide '

Hold , | 2y O
Repeat all, moving toward R

“ -4 CA 20

R

Keeping both hands joined, partners turn as in
"wringing the dishrag" moving forward in
line of direction, turning away from partner
under mants L arm, woman's R withs
-2 walltz steps, Man L and R 2

Partners facing, arms still extended sideways?

8tamp L

Hold

Stamp R
{ 1

Hold

C. In shoulder and waist grasp, partners waltz,
(Man L) turning clockwise and progressing
counter=clockwisec with 16 waltz steps | 16

II.
i, Repeat A as in Step I =

s Repeat B as in Step I 8

ve Partners facing in single circle, R hands
Joined high, L hands on hips. Progress

counter=clockwise with 16 waltz steps,
Woman turns clockwise on each waltz step

while man acceéents first beat ach ste
with a stamp o i v 16
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KOLO

Serbian

oyl - - B sy el g

Formation: This dance may be performed by one couple, but if danced
by more, an even number of couples form two single parallel lines,

The lines face. The boy stands on the left of his partner. Boy places
right arm around girl's waist; she places inside hand on his right
shoulder; both place outside hand on the hip. If in line formation,

the boy places an arm around each girl's waist while she places a
hand on the shoulder of the boy on each side.

The music consists of ten measures, In fittigmg the steps to the
music, cach measure should be counted "one, and two, and."

(Meas.I)-Begiming with the left foot, all take four little rumning steps forward.
(Meas.Z)-Repea'b Measure I backwards.
(Mease3)=Step left on the left (one); step the right in rear and close to the
left (and) step left (two); swing the right diagonally forward, at
the same time hopping on the left (and).
(Mease4)=Repeat Measure 3, to the right,
(Meas.5)= Stamp left sideward (one): swing the right diagondlly forward and
at the same time hop on the left (and); stamp right sideward (two):
swing the left forward, hopping on the right (and).
(Meas,6)=Repeat Measure 5,

(Mease7)= Stamp left (one);t step the right in rear and closc to the left (and)s
stamp loft (two); step the righjc in rear (and);

(Meass8)«Repeat Measure 7, "one, and, two't Swing the right diagonally forward,
at the same time hopping on the loft (and).

(Meas:9~10)4Ropeat Mcastres 748, to the right.
REPEAT THE ENTIRE DANCE DOUBLE QUICK TIME.

The whole should be danced with an easy, swinging rhythm accented by the stamps.,
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Finnish anne £cnley Duggan

-
il ——

RADIXO
kA 5

(RE-d72kD)

This dance takes its neme from an island- characterized by a huge
rock benind whiclr the people of the island are suppossd to
nhide the "old maids" when young bvoye ariive in their midst.

Radiko ig danced vigorously and with nhumor.

A circle of any number of couples in social dancing poueition, jo'r~%
hand extended in counterclockwise dirsctions.

Count s Mesgures
| o v . _
d.polka steps, beginning with hop on ineide
fOOt B » B a @ B : 9 e a E} ® @ e e £ B - @ s H ® 8

11,
A. 7 walking steps forward in line of direc- _
SI00, Pepioning outeide foot.. . . + + . 3,8,1;1,8;1

HOldO ) 4:
Bi 8 gliding steps away from line of

diI'E’Ctj.On*- e 4 é . B . v s - - 6. o & & . % o g w8 "‘1'
Repe&t A 8.1’16. B e ¢ & H ° o E ° N l < E s e E & B ) & s 8 8

Repeat I and II aes often ag desired.

* The sliding steps are often taken across the center of the circle,
couples crossing to exchange places.



