o ' B

Dr. Allen--Thanks & lot, Aliee, Thet certainly e¢lears that up for me. But I see
Tildie Fowler over there with her fidgety fect, ready to break into &
tap rhythm. Leb'e give her ¢ chanee.

Tildie Fowler- t'm iamee.
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Dr. Allen~--That's the acme of rhythm, Tildie., Tuenk you very much., But setting
back to our disucssion - T ean mpprecinte your fine enthusiasm, but it cer-
tainly takes a grezt 2eal more than enthusisasm to praocduce such fine Tau
Sizma shovwis on the campus, doesn't it, Miss Dunkel?

Dunk*l--  Yes, Indeed it does. It takes a comnletely unified group imbued with a
: single purpose. Which brines to nind some éramatic m sments in cutting
on dance prerformances. The sudiences is never awarc of the many amusing
anc soretines painful situztions that 2ccompany every performence back
stage. One, for instance, that I shall never for zet, accurreﬁ during a
recital thot Tau Sigme gove several years amo. My broth.er Joe was doing
an Indian dagger dsnce in which he had to throw =2 dagger into the floor
and dance around it. All went well 1n rehearsal until the last few days
before the nerformmnce when for some unaccountsble reason, the dagger
always refused to stick. Instead of cut ting the floor with & nice clean
thwack, it went clattering all over the nlaee with a hollaw 7 Tutility that
enti rely ruined the dramatic effect of the dmnce, Tf} mnke a long story
snort, not only Joe but the entire cor:nnv ~eveloped a nhobia about thet
dﬂ;...*.,cr anG the nisht of the nerformance as it came time for this deance
everysne wio was not chenging for the next number was massed in the wing
focusing >n the s»ot where the daszer wos to be thrwn. The music startec:e..
Joe 120K his int mductory stens - and - the - dagzer - stuck! Immediately
back stage rendfemdnium reisned, ns relayed from line to line =nd back into>
the dresmng rooms were the whisvers, "It stuck™! I could not help being
mildly anxious myself =nd shtowed my relicf with thz rest of them. That
show zroved to be one of the best th~t mehnve ever done, and I am con-
vinceC tint thehazardof thet drgmer rainin: the *ermrz.mnc welded that
group intc a unity of rurose which mede it n yesible for then to surmass
themselves, This certainly is e mparable to the loynlty develoned by 2
team workinm together through a season. Haven't you over been conscinus
of these forces during your exneriences in rerformances, Alice?

Sherbon-- Yes, I certainly heve. Tense moment No. 1 still remains 48 a nightmare.
This hanpened durine a merformance in New York last year. Theatricel pro-
grams 1n New York have a sl apdash backstace manasement all their oWn, Anc
1f it were not for the prur =01lic erity cdeveloped Aduring long rehearsal
perioas togsether, many numbers would never rroject acroes the fontlights.
It 30 harrened th*?t the stage hands a2t this particular theatre were - well
- intoxicated that night. e also hapnemed %o be aoing 2 nunber which
used platforms which hed to be fitted to getier in one sarticular way, end
mly thet way. We had spent hours in rehearszls oo that we could leap,
Junp and run on and over these »latforms with out 120king at our feet.

The staze was set - we had nut the »letforms on ourselves to be sure that
they were safe and rcetired to the w 1nfm to waite The music started, when
to 2ur horror we saw one of the stage hAands readjus ting the platforms to
sult himself. The curtains opened fmd there was nothing to 4o but start
the dance, each zirl possessed with but >ne th*mgh‘t - whet if I should
I'all; because you know, some reonls emn fnll and nick daisies, =snd others
just - fall. '



