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MARBUUR OF AMSTERDAM, by Willem wvan de Velde the

Younger, who is known particularly for his paintings of naval
batties,

Other works by this artist, as also Jan van der Heyden's Tan
DAM IN AMSTERDAM and a serr rorTRAIT by Jan Steen, are
to be found in rooms 218 and 2149,

REMBRANDT (1606-1609)

Rembrandt van Rijn is generally considered one of
the greatest artists of all times. We may call him
the painter of man because he always emphasized
the human element, not only in his portraits, but
also in his biblical and historical pictures.

He worked in his native town Leiden till ca, 1631. This
period is represented by several pictures in room 220, €.K£.,
JEREMIAM LAMENTING THE DESTRUCTION OF JERUSALEM and
REMBRANDT'S MoTHER. His predilection for strong light
effects is already manifest in these paintings.

Room 221 contains work of a later period. From Leiden
Rembrandt moved to Amsterdam, where he worked until
his death in 1660. Outstanding masterpieces are THE STAAL~
MEESTERS, THY JEWISH BRIDE, S, PETER'S DENIAL and PORTRAIT
OF HIMSELF AS 8. PAUL, all painted in the last period of his life,
between 1660 and 1665. He had by then long since exchanged
the precise technique of his Leiden period for a broader
treatment, in which light and shadow intermingle and the
colours have a deep, warm glow,

Rembrandt was by no means the unrecognized artist which
later generations made of him. Proof of this, for example,
is the fact that he was in great demand as a teacher. Among
his best-known pupils were Govert Flinck, Ferdinand Bol,
Nicolaes Maes and Aert de Gelder. Despite the obvious
influence of their master, these artists displayed their own
stvle. Some of their work is shown in rooms 222 and 223;
among others, AN OLD WOMAN SAYING GRACE by Nicolaes
Maes.

From room 228, moreover, we have an amazing view of the most
famous corporation piece in ‘the history of painting: Rembrandt’s
wicHT wATCH. This work was originally placed in the Guild




